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While I was sitting in
wy car at a stoplight, I was
surprised to see how many
people were begging at the
intersection. Usually there's
one or two people, but I
counted five people with
cardboard siqmns. [Later, some
time after I got home,

T west outside caly to find a
cholo--"Don’t worry about it,"
he says--relieving hisself on
»y neighbor’'s palm tree. And
the peighbors across the
strest had their sterso
craskad wp for salsa time.

Ah, bope sweet bome,

Thask qod for Culturs
Clash, [ went to see their
newest show, 5.0.5,, at the
Japan Aperica Theatre that
night {7/11)., §.0.5, is a
wickedly funny look at the
L.A. riots/rebellion. But the
show also dares to tip the
“City of the Angels" on its
side to umcover, among other
things, cultural sexiss,
racizsa that divides people of
coler, the wystery behind mo
Latinos os "Star Trek,"
Chicano bunnies, and spouse
and child abuse.

Nesorable momests from
the show were bodybuilder
Ramona Gonzales as Malinche
vith Richard Nemtoya dnped
over ber legs ("iQué viva la
aujer!"), Mickey Nouse
outmuscling vatos in American
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N Tall, kic Salinas bawking
L.A. scenic riot maps, Herbert
Siguenza as the long-suffering
sadre who talks about police
brutality as she beats her
son, and Culture Clash quietly
sweeping w the parts of &
LAPD doll pinata as Maria
Elena Gaitan plays ber
violincelilo.

The pext day I flew out
to New Nexico to attend a
research seminar for Latinme
graduate students. [ saw
Elesa Avila and Jerry
Nondragon’s Tu y yo {7/14) at
the Santa Fe Community
Theater, The piay ceaters
around the developing
relationship and complications
between 2 modera-day Chicamo
and Chicasa. Elena and Jerry
each wrote their parts
separately, As performers,
they were both engagisg to
watch on the stage,

Elena, who works as a
peychiatric nurse and
curandera, vill hopefully
continue to write and act. As
an sdience pember said to
Elesa during the post-play
discessios, "I feel proud to
be 3 Chicama tomight."

I also wet Ramdo A.
Flores (7/24), Tale gradusts
and the artistic director of
La Companfa de Teatro de
Alburquergee (sic). He gave
se and Yolanda Flores, who is

studylng the work of (hicana
playwrights, a ride to the
740-seat Kiko [sic) Theatre
where he bas his office, W
received a tour of the theater
and looked at hung posters of
past programs of La Compails
AS souvenirs, we were gives
progran bocum and pesters
frou La Compania’s last two
shows, A Chicapo Christyas
Garol and Tierza Encantada.

Ramin A. Flores and
cecilio Garcia~Camarillo
adapted A Quicano Christsas
Carol froe Charles Dickens’
story. “Wbat do the English
Only sovemeat, Japanese
Investors, Tiny Tin, our
Neyican bretheras [sic),
Desert Storm, luminarias and
biscochitos have in common?*
asks La Compafifa’s 1991-92
seasen brochure, "They all
cose to visit besinesssan
Ezikel Codes ope Christmas
Eve." As Ramdn recousted the
play, and Tierra Encantada (2
Love story ubete ethnic 1.4.-
-castizo, Genizare, or mestizo
-=becomes & source of comedy),
[ could mot help but envy the
people in Albuguerque for the
cultural /political /regional
relevance of their
professional theatre.

Back in Los Angeles, I
caught the last day (8/1) of
The National Women’s Theatre
Pestival. Momica Palacios
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ended the festival vith
selections from Latin Lesbo
Comic. In one delicious
sequent, she recreates the
reaction of each wesber of ber
fanilia to her coming out.
Caridad Svich was
present for the readisg of ber
play Gleaning/Redusca (3/3),
about two young Cubam-Aserican
vomen roommates, at the Ceatro
Cultural de la Raza. Cristima
Soria who read Sonia is alvays
a pleasure to watch and listen
to. But the moise from planes
flying overhead and the
colorful wall mral that the
acters sat in tromt of
overvhelsed the set at times,
Thanks to a comp from
Brenda Schusacher of Fresh
Dish, I enjoyed Marga Gomer's
Bemery Tricks (8/5) at the
Gaslasp Quarter Theatre. (The
last tise [ sav this former

Cultare Clash member vas as
part of a performance package
for 0CSD's Cultwral Diversity
in the Aserican Theatre
Conference (11/9/%0).) In her
perforsance mopologue, Narga
deftly jusps in and out of
various autobiographical
characters, maialy to
spotlight the trying
(meditation mantra—-"1'11
never be like wy mother®), but
loving ("A daughter wants to
be with her mother")
relationship between herseif
and ber exotic dancer som at
various ages, See the show on
a Tuoesday or Wednesday and
save about $10.

Many people have beea
supportive of Buscapdo
California in their oum little
ways, Muchos gracias to Jorge
Huerta for letting »e sit in
on dis interview (7/2) with

Arsando Jose Durdn and Robert
villanweva of For Bvery Child,
picking wp dinmer (I really
did forget my money in my
car), and giving e his comwp
ticket for the show, That's a
lot to ask for, even from
familia. A bug for Arizons
State graduate studemt Helea
Tafoya-Barraza for showing se
aroand her hopetown
Albuguerque. George Morales
~-yhat a coincidence—T bump
into you again (7/30) at
Rancho Santiago College and
jou bave amother video tape to
shov of La Rara Kids. Also,
thask you, Bloise de Leon ou‘
the Centre Culteral de la W8
Raza, for the comps to Cemtre §
events. Every little bit .
helps since I plow the momey I
save back into the mewsletter.
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CONFERENCES:

Sept. 25-27, 1992

*Crossing Borders/Cruzando

fronteras: The Mext 500 Years/

Los siquientes 500 anos”

Natiomal Assoc. of Latimo Arts § Culture,
1300 Coadalupe St., Sam Antosio, TX T78207-
9519.

Nov. 19-21, 1992

"Recovering the 0.5, Eispanic

Literary Heritage Project”

Propesals due Jume |, 1992,

Comtact Maria Teresa Marrero, Univ. of
Souston, Arts Publico Press, Bouston, 71,
T7204-2090.

February 4-6, 199

*Postmodernity & Cultural

Criticisa (of Chicano, Latino,

and Spanish Theatres)®

Proposals duwe OCt. 1, 1992. Contact Juan
villegas, Dept. of Spamish & Portuguese,
Oniv. of Calif., Irvine, CA, 92717, (TI4)
356-6301.

La Calavera holds up a green card and sickle in his
hands, Part of a Victor Ochoa (1335) sural at (CSD,




BILINGIAL POCNDATION OF THE ARTS
421 Worth Ave. 19

Les Angeles, CA %0031 %
(213) 225-4044

Sept. 22-Dec.

By Persando de Rojas
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BORBACE THEATRE
2330 Sawtelle Blw.

Los Angeles, CA 90064
(310) €78-0897

Ray 21-July 10; Thars. 8:30 p.u.,
Pri. 7:30 p.w.; §15

Pox Every Qild . . .

(Jimmy Santiaqo Baca's poetry)
*Trying to run this ache out
of wy beart.®

By Armando José Dardn, Joanne
Gordon & Robert Villamuweva
Directad by Joanme Gordon

PROVECTS WANTED: Social and
political issue-oriented pleces.
Performance art. No sitcoms.
Send synopsis/sample dialogee

to artistic director Andy Criggs.
AR ERARARRRARA AR kA AR R h At

CENTEO CULTURAL DE LA RAZM
2130-1 Pan Aserican Plaza, 1
San Diego, (3 92101 &=
(619) 2356135

June 6~July 19
Ristorias portatiles /Portable

Stories Border Realities VII
Sorder Art Workshop/Taller de
Arte Fronteriza. Tvo ways to
enter the exhibit--ome through a
tunnel, the other through a door
with & million-dollar bill
painted on the opposite side.
Exhibit goes next to Sydney,
sustralia.

dug, 7-Sept. 20
la samo qrafica (art)
Leonilo Dolericon and Diego Rfos

l

T

FATRO 92 (&

A
B

(CENTRO comtisued)
July 10 & 11; 8 p.u.; $6

Banana_Split

"#hat & you check on the
ethnicity box?"

Kip Pulbeck, a Chimese-English-
Irish-iserican viswal artist,
iz a mlti-pedia essay about

being "hapa® (part-European).

heg. 21 & 22; 8 pn; 7
Penny Bavy (perf. art)

Rock wesician Sergio Aram
and actress Yarelli Arirsendi

hag. 28§ 29; 8 pon; §7

Indian fales (perf. art)

James Luna, a Luiseno Indian from
the La Jolla Tndian Reservatiom.

AZTLAN PLAYREADING PROJECT
Starts at 7:30 p.x., $4
UL

By Caridad Svich

8/31~Me Child Diego
By Carlos Morton
SRR TATATATI AR TR KA TR A AL

EAST WEST PLAYERS
24 Saata Nomica B1vd.
Les Angeles, CA
(213) 660-0366

July 6-hug. 16

CARARARARA AR R AR AR Ay

GASLANP QUARTER TREATRE
444 4t dve, |Bahm Coswe.)
5an Diego, CA

(619) 234-9583

July 23-Aug. 29; T-Sat. 8 p.n.,
San. 2 p.n., $10 (), $13 (TRSu),
$20 (Psa). Presh Dish, a gay/
lesbian arts production co., hosts
Narga Gowez's Nemory Tricks. For
info. about other Fresh Dish
avents, contact Brenda Shumacher,
(619) 296-4916,
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GUADALUPE CULTURAL ARTS CENTER
1300 Guadalupe St.
San Antomio, TY 78207-551%

July 15 (play deadline)
International Quincenteanial
Playwriting Competition

Ist prize: $5,000 and worid
premiere at the TENAI Festival
Romorable Nentiom: $500

Nov. 10-1%
TENAZ VI Intersational PFestival
Festival coordinator: Jorge Pita

shtdthtdsdabahininkitntvining

JAPAN ANERICA TEEATRE
244 5. San Pedro St.
Los ingeles, CA 90012
(213) 680-3700

July 9 (bemefit), 10,11~-8 p.n.;
July 12-=2 p.n.; $16 adv., 513
at door

20,8,

"Save our children now!*

Comedy troupe Culture Clash with
a "a reaction to the events /L.A.
riots] that shock us all.”

Jug. 15; 8 p.n.; charge by shone,
$12 (Doizaki Gallery)

An Bvening with Charlie Chia,
a Chinese storyteller/songeriter
in 3 journey thru Asiam America.

Aug. 16; 7 p.m.; charge by phone,
$9 (Doizaki Gallery)

Rough Stutf
Nonologues by Asy Hill, Dow
Maqwill, and Marilyn Yokuda.

iug. 217 2 p.m.; charge by phone,
§12 (reading at Doiraki Gallery)
Godzilla Cowes to Little Tokyo

By Karen Yasashita

Aug. 297 2 p.u.; charge by phome,
$12 (Doizaki Gallery)

Nonzamar Camteen, perf. about the
Japapese-American intermment exp.
By Joyce Kako



[ (CALENDARIO costinued) | STAGES THEATRE CENTER TROY CAFE
1540 N. McCaddea Place (12 Bast First 5t. (at Alameda)
NARGD ALBERT TEEATRE Bollywood, CA 90028 Los Angeles, CA
3540 N. Mission Rd. (213) 466-1767 {213) 6170790
Los Angeles, O
(213) 223-247% July 27, 1992; 8 p.n.; §5 July 344, 176128; 45
Dreaming in Quban (reading) Comedy troupe Chicano Secret
July 17-13; 8§ p.w.; $12 adv., Novel by Cristisa Carcia Sarvice
815 at door FARA AR RA R R R AR R A AR RA RS
Chicamo flor ¥ cante NOTE: Marcells Neharg, the
Hosts E] Teatro Campesino and drasaturg, is open to proposals July 2¢-Mug. 1
Plaza de la Rara. for Nonday night readings. Send THE NATIONAL WONEN'S THEATRE
SRR R AR RN A AR AR RA RN a query letter--no niptl. FESTIVAL
Ardsdnadind ittt bibbedibeatdy 1647 18th St.
SOOTH OOAST REPERTORY = N Santa Nenica, CA 90404
655 Town Center Dr. i EL TEATEO DE LA ESPERANSA '
Costa Nesa, CA 92625-2197 | P.0. Box 40578 Events at UCLA Preed Playhouss.
(714) 957-4033 A San Prancisco, CA 94140-0578 Includes Theresa Chaver's
(415) 255-2320 L.A, Beal, Betty Conzalez Nash's
Juse 13-July 5: $22-513 't !

Comedy troupe Latins Anomywous Spring 1990-Fall 1992 (towr) Seed Anybody, and Nenica
mmlwm Palacios with excerpts from
July 25; 8 p.a.; $§25 ) By Josefina latin Lezbo Comic.

Cosedia esta moche/Cowedy Topiaht Directed by Rodrigo Duarte-Clark
Bispanic Playwrights Project BOTE: Deadline for proposals
(EPP) besefit. Latins Amonywous, July 13-keg. 23 for 1953 is Oct. 31, 1992,
(hicano Secret Service, Culture ISADORA ACUIRRE PLAYSRITING LAB Include a oover sheet about work
Clash, READINGS (free) at the Mission with specific costs/reguiremests
Cultural Center. breakdown, a video or full script
HPP READINGS {$6-$2 each readiag) 127 7 p.u.~Dancing With the of work, and a self-addressed,
8/7: 7:30 p.a.~~Cocks Bave Claws Missing, by Roy Comboy, Play will stamped envelope for retwurnm of
f Nings %o Fly, by Amparo Garcia be produced. October opeming. proposal and video/or script. Mo
phone calls, please.
8/8; 2:30 P°l-'w 8/22; ? P"-‘W SRAAsATARRRARARRER RN
Gardens, by leis Alfaro by Rodrigo PBS EROADCAST:
§/8; 7:30 p.u.~-Kiba, by Boger Rug. 12, 1992; 10:30 p.u.
Sehivra 38; 7 p.l.W: 1492 Revisited
ialisso art exhibition.)
| date?)--Hacazia, by Richard Talavera Produced by Paul Espimosa
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Kat Avila, BOSCANDO editer
0.C. Sam Diego

Dept. of Communication, 0503
La Jolla, CA 92093-0503

"I want to go to the theatre to be challenged.
I don’t want to be entertained. I can turn on
*In Living Color’ and be entertained."”

--Danny de la Paz (199%2)




DA NNY D

We bad lumch (6/28/92)
at a Mexican restaurant by the
Dnitad Artists cable station
in @hittier. Barlier, Dammy
and his friend, Carlos Lopez,
had been editing a video of a
play Damny had directed called
A Day in Decesber by Nancy de

Festival

D: Danny de la Par
K: Kat ivila

T: Tim Keeler
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LA P A Z

got here. And they didn’t
respect that, So they
basically just destroyed the
culture that already existed
with their weapons.

You bave to qo back and
corract that. You have to qo
back and you have to make
pecple understand what's
bappened.

Why should we feel like
strangers in our own land?
This, right where we are
sitting, right now, wsed to be
Bexico. This used to be

sense

But who talks about
these things? Nobody talks
about these things. Nobody
bas the balls to talk about
thes. | want to talk about
thes. Spike Lee talks about
thes. Jobn Siagletoa is
talking about them. I wast to
talk about thes, too

Obviously I's mot
celedbrating Christopber
Colusbus becawse I have mo
respect for hiw.
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INTERVIEW

entertained. T can twnm o2
"In Living Color* and be
entertained.

T: DO YOU BAVE 70 NAKE YOUR
AUDIENCE GASP WEEN SONETHING
IS SAID OR SOMETHING IS DONE?

D: Bo. Just make them think.
If you're a Chicanc, you have
a cultural respoasibility.
People will argee vith me aad
say »o we don‘t. I cam do
vhatever I want to do. Fine,
fine.

IR RN

We talk about the work
of local cosedy troupes--
Chicano Secret Service, Latins
Anosywous, and Culture Clash.

K: SONE DURO-AMERICANS WERK
OFFINDED BY TSE STUFF THEY
DID, YOU’RE SAYING TEAT
CULYURE CLASE DIDN'T GO FAR
ENOOGH

D: If they‘re offended, then
you're doing your job. That's
how T feel about it. They're
doing their job. They’re sot
there to appease people,
They're not there to emtertain
thes. Put a dise in their
little hat and let them damce.
That’s not what it’s about.

K: IS THIS HOW YOO FEEL ABOOT
THEATRE IN GENERAL?

D: Absolutely.

K: B0 PLACE POR THE CLASSICS?
D: Puck the classics. Write
nes classies, Stop living in
the past.

7: GET RID OF WOSTALGIA?
NOSTALGLA IS IN RIGHT NOM.



[(DE 1A PAI continued)

D: Nestalgia is only in
because people are afraid to
look at what’s happening right
now. They don’t know how to
deal with it, Mestalgia is a

way for them not havieg to
deal with it.
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It's perfect. *
They can still sleep. Theatre %
neads to wake thee up. %
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LRI I O O B N

Danny works with young
people whepever be can. Be
visits junior highs and
elepentary schools to give the

kids pep talks and to ghare
his experiences in the
entertainment industry.

LRI O 3 B A R 3 I )

D: There’s a lot of taleat
out there right now. That's
why T vanted to direct thes
[talking about a local growp)
bacause 1 really feel I'd like

to be a part of quiding some
of that talent.

the interviev. Are you sur

bave enough work?
There’s a whole new

qemeration of young people
that are cowing up now.
Actors, writers, some young
directors. [ den't kmov 50
such thestre directors. Fils
directors. Because, I quess,
the money. They want to make
gome bucks and reach a large
audience. And they can’t do
that in the theatre.

Theatre suffers. Naybe
that’s why theatre is so siow
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to change. There’s so little
incentive for people to get
involved.

K: WHAT DO YOU THINK YOO'RE
GOING TO BE DOING IN THE

FUTGRE?

D: Stop bitching and woaning

and make my statemests in my
vork,

L. to R.: Carlos Lopez, asst. ed. at Concorde Pictures;
actor/director Damny de la Par; and Tim Keeler, directer
of Channel 53 {South Whittier Community Access) on break.



C A RL OS

The first time I was
supposed to interview Carles
Garcia I got stuck in rush-
hour traffic on the 91 freesay
on a Friday eveaing--something
only a person wbo'd gotten too
much sun on the brain would
have atteapted to drive. N,
when I schedule interviews, I
check traffic reports first.

We met at his Colton
office (7/1). Wis vife,
Jackie, works in Chicamo
Student Programs at Oulv. of
m-qu“- ~i‘
also a photograpber. They
have two soms, ome of whom is
an actor himsalf.

Carlos graduated with a
degres in Commmications
(class of 1980) from Cal State
Pullerton with & radio/IV/filn
emphasis. Be directs an
acting trowpe called
Alternatives that was formed
tvo years ago.

C: Carlos Garcla
K: Kat Avila

C: Altarmatives started out
with & growp of three actors
who bave worked in community
theatre . . . . MNot all of us
are Latinos. Ome actor, she’s
female, white. She's just
very good so she was included
in the troupe. We have
expanded to include otber
actors, mot necessarily to
become part of the core, but
as we need them we might use
thes again.

But basically it was to
do theatre that wasn’t being
done with Latino actors. The
idea was to evestually get to
the point where we would &
original stuff that wasn’t
being dome at all, Bat first
we had to introduce curselves.
As people get to know us, we
can start introducing origimal
material with Latino contest.

G A RCTIA

K: WEAT PRODUCTIONS EAS
ALTERNATIVES DONE?

C: Onder the name of
Altersatives, On Brindis to
Love vas the first, [ID.
NOTE: This one-act play,
written and directed by
Carlos, was part of OCR’'s "On
the Border /Between Bridges
Internatiomsal Theatre Festival
last year.] We also did )

K: WAS TEERE A REASON YOU
DIDS’Y TOUR UN BRINDIS 70 LOVE
Ok ANIGHT LN VIRACRUJ WHICE I
THOUCHT WERE REALLY GOOD
PRODOCTIONS?

C: W did try to do it. we
gent out promos, flyers to
different organizations that
bad something to do with
utin And there was no
e s We're
Mbdodthumy

K: HOW NOCE NOTICE DO GROUPS
NEED 10 GIVE YOU2

C: Six weeks would be nice.

K: ¥0U MENTIONED YOO WERE
DOTNG A FILN PROJECT RIGHT
NON. IS TEAT PART OF
ALTERNATIVES?

C: It's probably not, because
it's so differeat from what
we're doing. I've written
other plays, and this is ome I
wrote before I did Up Brindis
in wy wind like for mamy
years. And I woa't tell you
how many years. (LADGES) But
I fisally put it down on
paper. It’s very difficult to
stage bacauss the actors are
all young, 16-19. Nales,
females. And ope voman who's
40-60. It's called Eastside
Bruda.

INTERVIEW

LB I A

Carlos Garcia sat in on
the 1990 Rispanic Playwrights
Project writer’s lab, though
bis play vasn’t one of the
three that had been selected.
A grogp of people who bad
subnitted plays were adle to
participate and talk about
differsat aspects of
playwriting. The feedback
that Carlos got about Eastside
Bruja vas too many characters,
lanquage is bad, and material
too comtroversial for South
Coast Repertory.

K: WEAT'S EASTSIDE ERGNA
ABOUT?

C: It's about a growp of boys
growing up in El Paso in 1954
and woman who lives down
the street who's retarded.
And she bas fits. When she
has fits, she can foretell the
future, She selects one of
the group to try to save. She
ulstomcthluddthe

o(&lu'ttzlcbmdit
because there was no bero in



| (GARCIA continued)

C: But the problem is, the
fact is, that’s the vay our
society, the Chicano culture
is, We make the wrosg
choices. For scme reason,
Either because we are afraid
of seccess or because white
people have told us we're
qoing to be losers so why even
try to succeed, And that's
what the play addresses.

K: WEAT WOULD YOU LIKE 10 SEE
IN CHICANO/LATINO THEATRE?

C: e peed to show Latines
doing averyday things that
have sothing to do with the
fact that we are Latims., S0
we might bave dimmer and we
might be eating tortillas
instead, but we‘re talking
about something that everybody
talks about. The emphasis
should be en that, On the
other things. Mot on the
tortillas,

Ome of the things that [
an writing is a sitcos about a

family. The husband is

a Democrat . . . . Be's
sarried, however, to a woman
vho's Republican. She's a
real estate agent. They hawe
tvo children, They're aiddle-
class. They don’t live in the
barrio. That’s what we need
to see on television or in
theatre. We need to see
people who are mot mecessarily
lower-income because there are
some of us who are mot. And
we want our stories told also,
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vV E T ZA

It was only supposed to
bave been a ome-hour interview

at ber Cherry Valley bowe
(7/5). About four bours
later-~including a marvelous
Lunch prepared by Vetza (this
is the first tise I’ve met
her)--vhes I got up to leave,
wy car wouldn’t start. So it

Vetza Trussell case to
the U.5. as a child from
Guatesala. She plays the
cello, sings jarz, amd acts.
She’s aven studied Tidetan
Buddhise. Four years aqo,
Vetra qot ber first acting job
from Jose Cruz Gongale:.

Since then, she Das worked
steadily. Most recestly, she
played Marta Crande, the
grandwother everybody loved,
in BPA‘s staging of My Visits
Hith XGK.

Wo talked about the
African-American experience
and what Latinos could learn
from it, mlti-ethnic casting,
her sother the revolutionary
leader, the play she’s writing
about Delores Buerta, sharks
that move in their sleep, the

TR US §s E L

Vi Vetza Trussell
K: Kat Avila

¥: .. . Ivant to be involved
in theatre because I love what
I's doing. I’m 2ot
necessarily interested in
becoming a Brechtian actress,
but T would like to be
involved in pieces that have
political contest, that are
saybe qoing to belp change
something because change
ocowrs o slowly . . . . You
nay sot be alive to see the
changes so that means your
time is precious. You can't
sit back and say, (TAKES ON AN
AFPECTED TONE) “Well, I'd like
to do a Meil Simom play."

K: BOT DO YOU FIND POLITICAL
THEATRE IN CHICANO/LATINO
THEATRE?

v: 1 think that you can’t hit
poople over the bead with
things. I think that’s really
important because people are
jaded--*0b, qod, anotder
political piece. Oh, well,
ve’'ll have to hear abowt the
oppressios of the mimerities.®
You can’t do that. You have
to approach the difference
from 2 husanistic perspective.

INTERVIEW

K: EAS YOUR BEING GUATENALAN
AFFECYED CASTING DECISIONS?

V: There ara pecple who do
not cast me because I'w not
Chicama. That’s the kind of
shit that bas no place.
Because if I'n 2 good actress
and they don’t have a Chicama,
then vhy am I that differemt?

L BRI I A I

Vetza recalls a
production she worked om.
Rat she 1iked about the
director about that he was
interested in his actors
beyond height/veight asd color
of eyes. Be asked questioms,
she says, Were are your
politics? Where is your mind?

We talk more about
political theatre and the
pature of raciss. Differemces
are our richmess, not our
voakness, she concludes.




